
 

   

  

Finger Nail Painting is a unique art form 

mastered by Shekhar Joshi at College of 

Arts & Crafts Lucknow while he was a 

student. This type of Paintings are done 

using only nails to emboss some parts of 

paper and creating artistic compositions 

that look just amazing. He has developed 

his own style in this genre and is well know 

for his nail paintings all over India. 
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About the Paintings of Artist (Dr. Joshi): 
 
Almora-based painter Dr. Shekhar Joshi has abandoned brushes in favor of using one of the 
most ancient art tools of all time: his nails. His softly-colored paintings of watercolor washes 
capture figures, landscapes and dreamscapes. With nothing between the artist and his paper, 
Dr. Joshi enters into a relationship with the surface of the paper that is the most physically 
direct of artistic processes. The physicality of using his nails brings a unique sense of rhythm 
and movement to each piece, and when combined with the poetic applications of color onto 
ǘƘŜ ǊŀƛǎŜŘ ǎǳǊŦŀŎŜǎΣ ƛǘΩǎ ƴƻ ǎǳǊǇǊƛǎŜ ǘƻ ŘƛǎŎƻǾŜǊ Ƙƻǿ ŜƴƎŀƎƛƴƎ ǘƘŜ ǇŀƛƴǘƛƴƎǎ ōŜŎƻƳŜΦ 
 
Most drawing tools artists use today originate from the human hand. In this regard, we can say 
that tools are an extension of the human hand, in the same way that a telescope is an extension 
of the human eye, or a sound recording device is an extension of the human ear. More than 
that, the hand is a representation of the self, as well as a direct link to the heart. Dr. Joshi 
follows the currents of this heart-to-hand conduit that leads back in time to the cave paintings 
of prehistoric origin, dating to some 40,000 years ago (around 38,000 BCE) in both Asia and 
Europe, where we find common subjects in the images of human hands. These subjects, mostly 
hand stencils made by blowing pigment on a hand held to the wall, are evidence that a life, 
creative and yearning, was once present in this place, and surely these ancestors would feel at 
home in scenes of daily life created by Dr. Joshi. These hand prints speak to us across centuries, 
reminding us of the desire on the part of artists of all times and locations to touch the source, 
to tap into the most direct experience of existenceτand to do this through their art. That this 
experience is something to be desired, even cultivated, as a practice that connects human 
beings--both as makers and viewers-- to the deepest sources, is a fundamental truth Dr. Joshi 
understands. He resides in this lineage through the practice of his art. Dr. Joshi writes of 
άƴŀƪǎƘǘŀέΣ ŀƴ ŀƴŎƛŜƴǘ LƴŘƛŀƴ ǘǊŀŘƛǘƛƻƴ ƻŦ ƴŀƛƭ ǇŀƛƴǘƛƴƎΣ ǿƘƛŎƘ ƛǎ ǊŜŦŜǊŜƴŎŜŘ ƛƴ ŀƴ ŀƴŎƛŜƴǘ ǿƻǊƪ ōȅ 
the dramatist Kalidasa. His research into the ancient sources of his technique can be 
comprehended as a quest for an unbroken song by seekers who use visual materials. 
 
But art made by use of the human hand is not only an artifact of ancient times, it is alive and 
well in modern and contemporary art. Traces of the human body as a vehicle for creating art 
may be found today in the contempƻǊŀǊȅ ŀǊǘ ǎŎŜƴŜΣ ƛƴ ǿƘƛŎƘ 5ǊΦ WƻǎƘƛΩǎ ǿƻǊƪ Ŏŀƴ ōŜ ǎƻǳƴŘƭȅ 
ǇƭŀŎŜŘΦ ¢ƘŜǎŜ ŘƛǊŜŎǘ ŜƴŎƻǳƴǘŜǊǎ ōŜǘǿŜŜƴ ƘŀƴŘ ŀƴŘ ǎǳǊŦŀŎŜΣ ƻǊ ƛƴ 5ǊΦ WƻǎƘƛΩǎ ǿƻǊƪΣ ōŜǘǿŜŜƴ ƴŀƛƭ 
and surface, are what some contemporary artists leave behind to create their paintings, 
drawings and printsτa trace or a ridge in the surface of a sheet of paper somewhat magically 
suggests impermanence and renewal. In turn, there is a certain effect of depth in his work that 
gives the pictures body, turning them into semi-objects, although they are flat and thin.  
 
Dr. Joshi seeks to invent a new pictorial language entirely his own. His technique brings to mind 
the art of embossing, the method of producing raised patterns on the surface of paper and 
other materials, and yet is something altogether different. However much his paintings include 
images, the rivers of embossed lines make the pictures appear abstract (not a contradiction of 



terms in his case) to express elegance and wit.  Seen as a series of linear variations, the 
embossed lines ςmeandering, scrolling, angular, and interrupted ς are endlessly individualized, 
as if the image could break into three dimensions. There are unusual perspectives and interplay 
of light on the surface that defy the logic of what we know about the rules of perception, but 
most intriguing are the metaphorical associations, specifically to landscape and a sense of 
topography that evoke a specific landscape: the Himalayas of Almora.  
 
Moving freely between subject and abstract gesture, Dr. Joshi allows himself to be guided by 
patterns that appear beneath the surface of his works to create portraits that are lively and 
poetic. His ability to combine gestural energy with his remarkably fluid drawing abilities speaks 
of the imaginative talents which shine through his paintings. Line is his natural instrument, 
regardless of what subject he may be employing in any given work. 
 
Lƴ Ƙƛǎ ǘǊŜŀǘƳŜƴǘ ƻŦ ŎƻƭƻǊΣ 5ǊΦ WƻǎƘƛΩǎ ƛǎ ǘƘŜ ŎƻƭƻǊ ƻŦ ƛƳŀƎƛƴŀǘƛƻƴΦ Iƛǎ Ŧǳƭƭ-sensory color resonates 
with the color language of the Swiss-German artist, Paul Klee (18 December 1879 ς 29 June 
1940), whose highly individual style was both mystical and abstract and can be seen in this new 
collection of paintings. Yet Dr. Joshi makes color his own.  
 
Lƴ ŜȄǇŜǊƛŜƴŎƛƴƎ 5ǊΦ WƻǎƘƛΩǎ ǇŀƛƴǘƛƴƎǎΣ L ŀƳ ǊŜƳƛƴŘŜŘ ƻŦ ǘǿƻ ǇǊƛƳŀƭ sources at work in the 
creation of the images. The first is music. The impression of the paintings is one that evokes a 
sensation of music, especially in terms of the layered movement of sound: rhythms, intervals, 
cadences and crescendos provide a structure and compositional framework on which the 
images and colors are hinged, where they add their own movements, as a counterpoint to the 
underlying structure. Through these juxtapositions, Dr. Joshi composes visual ragas of different 
moods. 
 
The second ǇǊƛƳŀǊȅ ǎƻǳǊŎŜ ŀǘ ǿƻǊƪ ƛƴ 5ǊΦ WƻǎƘƛΩǎ ǇŀƛƴǘƛƴƎǎ ƛǎ ƭŀƴŘǎŎŀǇŜΣ ƴƻǘ ƴŜŎŜǎǎŀǊƛƭȅ ƛƴ ǘƘŜ 
form of traditional representational landscape, but landscape in the sense of geography--the 
ǊƛŘƎŜǎ ōǳǊǎǘƛƴƎ ǘƘǊƻǳƎƘ ǘƘŜ ƭƛƳƛǘǎ ƻŦ ǘƘŜ ǇŀǇŜǊ ǘƻ ŦƻǊƳ ŀ ǎƪƛƴ ƭƛƪŜ ǘƘŜ ŜŀǊǘƘΩs crust.  It is not 
surprising that Dr. Joshi makes his home in Almora, where the Himalayas inform the 
ƛƳŀƎƛƴŀǘƛƻƴ ŀǎ ƳǳŎƘ ŀǎ ǘƘŜȅ ŘŜǎŎǊƛōŜ Řŀƛƭȅ ƭƛŦŜΦ Lƴ 5ǊΦ WƻǎƘƛΩǎ  ŀǊǘΣ ǘƘŜȅ ǎŜŜƳ ƛƴǎŜǇŀǊŀōƭŜΣ ǘƘƛǎ 
idea of art made from nails, which is growing tissue of the human body and the slow evolution 
of the majestic mountain range that rises alive and enduring into consciousness. The same 
divine spirit that has created these impressive peaks moves through a consciousness that can 
be glimpsed in of the art of Dr. Joshi. 
 
-Valentina DuBasky 
Fulbright Senior Specialist, New York, USA and India (2016); 2017- 18 
 
 
 
 
 
 



 
 

ØɰÀ ÑɟÏ ¾ɟ ĦÒɰÏÑ 

-yÛÐɭÜ εÖŬ 
 

Êɦ Üɭ¿Ø Ãęş ÅɨÜɠ ÏɭÜ ¾ɭ ÛȎØĥÉ κÃŝ¾ɟØʇ Öʃ ¤¾ ßʅ- ÅɨÜɠ Åɠ ¾ɥ θÛÜɭÝáÍɟ ¾Ùɟ ¾ɭ θÛεÕęÑ yÑȓÜɟÞÑʇ Öʃ ÞÖɟÑ ȻÒ Þɭ ßɮ. 
Ûß ȒÅÍÑɭ ÞÐɭ ßɟÎʇ Þɭ ÍȕεÙ¾ɟ ©Ø ØɰÀʇ Þɭ ØÃÍɭ ßʅ }ÍÑɠ ßɡ ÖÅÔȕÍɠ Þɭ Ùɭ¿Ñɠ ʬÛɟØɟ Õɠ ¾Ùɟ ¾ɨ ÞÖȗǦ ¾ØÍɭ ßʅ. ÞÖȗǦ 

κÃŝ¾ɟØ ¾ɭ ÞɟÎ ßɡ ¤¾ ÞĞÖɟÑÑɠ× ©Ø ÖȕÐxę× ¾Ùɟ zÃɟ×x]  ¾Ùɟ-ÞÖɠà¾ ÍÎɟ ÞɰÒɟÏ¾ ¾ɭ ȼÒ Öʃ Õɠ zÃɟ×x ÅɨÜɠ Ñɭ 
yÒÑɭ ¾ɨ ĦÎɟθÒÍ η¾×ɟ ßɮ. ¾Ùɟ εÜàɟ ©Ø ÞÖɠàɟ ¾ɭ àɭŝ Öʃ Íɨ Ûß yÑɭ¾ ĦÎɟθÒÍ ØÃÑɟ¾ɟØʇ ©Ø ć×ɟȑÍÙĜÐ   ŢȑÍÕɟ¨ɰ ¾ɭ 
zÏÜx Øßɭ ßʅ. Üɭ¿Ø ÅɨÜɠ ¾ɥ ¾Ùɟ εÜàɟ Ù¿Ñ~ Þɭ Õɠ ßȓ| ȒÅÞ¾ɟ ÒȎØÌɟÖ ×ß Øßɟ η¾ }ęßʇÑɭ Ù¿Ñ~ Öʃ ĦÎɟθÒÍ ©Ø 
ÔßȓŢÃεÙÍ ÛɟÜ ÜɮÙɡ ¾ɭ ØɰÀ-ģ×ÛßɟØ ¾ɥ ÒɟØÏεÜxÍɟ] ÆɠÑɟÒÑ ©Ø ÖɟÐȓ×x ¾ɨ yÒÑɭ  κÃŝÌ ģ×ÛßɟØ Öʃ ÞÖɟÛɭεÜÍ ¾Ø εÙ×ɟ. 

 

ȏßÖɟÙ× àɭŝ Öʃ ȒĦÎÍ }ĕÍØɟ¿ĔÊ ¾ɭ ÒßɟÊɠ ÒȎØÛɭÜ Öʃ ÒÙɭ-Ôïɭ ßɨÑɭ ¾ɭ ¾ɟØÌ Òßɟîɨ ¾ɥ ÐȓɰÐ ©Ø ÑɟÏ Üɭ¿Ø ¾ɭ κÃŝʇ Öʃ 
ĦÛɟÕɟθÛ¾ ȼÒ Þɭ ĦÎɟÑ ÒɟÍɠ ÃÙɡ À×ɠ ©Ø ¤¾ ȒĦÎȑÍ ¥Þɠ z×ɠ ¾ɥ ×ß ÅɟÑ ÒɟÑɟ ÖȓȒĤ¾Ù ßɨ À×ɟ η¾ }Ñ¾ɭ ØɰÀʇ Öʃ ÑɟÏ ßɮ 
×ɟ ÑɟÏ Öʃ ØɰÀ. {Ñ¾ɭ κÃŝ ȑÑÞÀxÖ× ßɨÍɭ ÃÙɭ À¤ ©Ø Ïɭ¿Íɭ ßɡ Ïɭ¿Íɭz¾Ø ÞȕĨÖ Þɭ ÞȕĨÖÍÖ ©Ø ØɰÀ] Ţ¾ɟÜ Öʃ θÛÙɡÑ] 

×ɟȑÑ ØɰÀ ÍɟÑ-ÛɮθÛĘ× ¾ɭ ÞɟÎ ÒɟØÏÜɶ ©Ø ÆɠÑɭ ßɨÍɭ ÃÙɭ À¤. Ïɭ¿ʃ Íɨ Ù¿Ñ~ Öʃ yĦÞɠ & ÑĜÔɭ ¾ɭ ÏÜ¾ Öʃ ¤¾ ¥Þɭ ¾Ùɟ¾ɟØ 

¾ɥ }ÒȒĦÎȑÍ Îɠ Åɨ ÛÌxθÛßɡÑ κÃŝʇ ¾ɥ ØÃÑɟ ¾ØÍɟ Îɟ. ÔɟÍ yÞÏ yÙɡ ¾ɥ ßɨ Øßɡ ßɮ. ÅÔ ÏɭÜ Öʃ ØɰÀʇ ¾ɭ z×ɟÍ ÒØ ŢȑÍÔɰÐ 

ÙÀɟ Îɟ] }Þ ÞÖ× ×ß ¾ßÍɭ ßȓ¤ η¾- 
ÏØ-¤-ÀɮØ ÒØ Ć×ʇ Åɟ¤ɰ εÕ¿ɟØɡ ÔÑ¾Ø 
ÅÔ yÒÑɭ ßɡ ÁØ Öʃ ßɨ ¿ÅɟÑɭ ÓÑ ¾ɭ. 
 

κÃŝ Öʃ ØɰÀʇ ¾ɭ Ţ×ɨÀ ¾ɟ θÛØɨÐ ¾ØÍɭ ßȓ¤ ØɰÀßɡÑ ¾Ùɟ¾ȗȑÍ×ʇ ¾ɭ ÞȗÅÑ Öʃ zÀɭ Ôï¾Ø ¾Ùɟ ÅÀÍ ¾ɨ ¤¾ ØɟĦÍɟ ȏÏ¿ɟ×ɟ ©Ø 
ØɰÀʇ ¾ɭ ȐÔÑɟ] z¾ɟØʇ ¾ɭ }ÕɟØ ©Ø ÀßØɟ| Þɭ }ĕÒęÑ ßɨ Øßɭ Äɟ×ɟ-Ţ¾ɟÜ ©Ø ťÖ ¾ɨ ßɡ Þɰ×ɨÅÑ ¾ɭ ÖȕÙ ÍĕÛʇ ¾ɥ ÍØß Ø¿Íɭ 

ßȓ¤ yÒÑɠ κÃŝ¾ȗȑÍ×ɟɰ ÔÑɟ|. 

 

}Þɠ ÍØß Üɭ¿Ø ÅɨÜɠ ¾ɨ Õɠ ÖȕÙ ȼÒ Öʃ yÒÑɭ ÀȓȼÅɠ {ȒĞÍ×ɟÅ yÙɡ ¿ɟÑ Þɭ ŢɟØĞÕ Öʃ Þɠ¿ɠ  ¾Ùɟ ¾ɨ  ¤¾ ÑÛɠÑ  ØɟĦÍɟ 

εÖÙɟ ©Ø }ęßʇÑɭ ¾ɟÀé ÒØ Ñɟ¿ȕÑ Þɭ }ÕɟØ-ÀßØɟ| }ĕÒęÑ ¾ØÍɭ ßȓ¤ Ù×ɟĕÖ¾ Øɭ¿ɟ¨ɰ ¾ɟ ÞȗÅÑ η¾×ɟ ©Ø zÛĤ×¾Íɟ 

ÒîÑɭ ÒØ }ÞÖʃ Îɨîɟ-ÔßȓÍ ÆɠÑɭ ÍÎɟ ÒɟØÏÜɶ ØɰÀ ÙÀɟ¾Ø yÒÑɠ ØÃÑɟ¨ɰ ¾ɨ ¤¾ yǩȓÍ ȻÒ ȏÏ×ɟ. ÞɰÀɠÍÖ× ¾ȗȑÍ×ɟɰ ØÃɠ, 
ȒÅÞÖʃ Òßɟîɠ ÞɰÀɠÍ ¾ɟ zĦÛɟÏ η¾×ɟ Åɟ Þ¾Íɟ ßɮ] Íɨ Ûßɟɰ ¾ɭ ÅÑÅɠÛÑ ¾ɭ θÛθÛÐ z×ɟÖʇ ¾ɨ Õɠ Ôɟ¿ȕÔɠ Ïɭ¿ɟ Åɟ Þ¾Íɟ ßɮ. 
Üɭ¿Ø ÅɨÜɠ Åɠ Ñɭ {Þ ŬÖÞɟĘ× ©Ø ØÃÑɟĕÖ¾Íɟ ÕØɭ ¾ɟÖ ¾ɨ ÞɟÐ εÙ×ɟ ©Ø ÍȕεÙ¾ɟ ×ɟ yę× }Ò¾ØÌʇ ¾ɨ yÒÑɟÑɭ ¾ɭ 
ÔÅɟ× ¾ɟÀÅ ©Ø Ñɟ¿ȕÑ ¾ɭ ÅȎØ¤ yÑɭ¾ Ŭɰ¿Ùɟ¨ɰ ¾ɨ Þɟ¾ɟØ η¾×ɟ. ÖȓÆɭ ×ɟÏ ßɮ Øɟč× ÙεÙÍ ¾Ùɟ y¾ɟÏÖɠ] }ĕÍØ ŢÏɭÜ Öʃ 
Üɭ¿Ø Åɠ Ñɭ ¤¾ ŢÏÜxÑɠ ÙÀɟ| Îɠ Åɨ ÔßȓÃκÃxÍ Øßɡ Îɠ. ×ßɟɰ Þɭ ŢɨÓɭÞØ ÅɨÜɠ ¾ɨ ¾Ùɟ ÅÀÍ Öʃ ¤¾ Ñ| ÒßÃɟÑ ©Ø Ñ| 
~ɰÃɟ| εÖÙɡ. }Ñ¾ɭ ¤¾ ¾Ùɟ¾ɟØ ¾ɨ ĦÎɟθÒÍ ßɨÑɭ ¾ɟ ¤¾ Ñ×ɟ Þɰ×ɨÀ ÔÑɟ. {Ñ κÃŝ ¾ȗȑÍ×ʇ Öʃ Ñɟ¿ȕÑ Þɭ ÏÔɟ¾Ø ȎØÙɡÓ ¾ɟ 
ŢÕɟÛ Ùɟ¾Ø z¾ɟØʇ ¾ɥ ØÃÑɟ ¾ɥ] ηÓØ }Ñ ÒØ ÒɟØÏÜɶ ÅÙ ØɰÀʇ ×ɟ ÒɭĦÈÙ ØɰÀʇ ¾ɨ ÈɭĆÞÃØ ¾ɭ ÞɟÎ Ţ×ɨÀ ¾Ø ÙÀÕÀ ÒÃɟÞ 

ÞɟÉ κÃŝʇ ¾ɥ ØÃÑɟ ¾ɥ ©Ø ŢÏεÜxÍ η¾×ɟ. ¾ȗȑÍ×ʇ Öʃ ÞȗÅÑ ¾ɟ ÖßĕÛÒȕÌx Òà Ù×ɟĕÖ¾ Øɭ¿ɟ¨ɰ Þɭ ÔÑɭ yÖȕÍx z¾ɟØʇ ¾ɭ ÞɟÎ 
}Ñ ØɰÀʇ ¾ɟ Ţ×ɨÀ Îɟ Åɨ ÛɟĦÍÛ Öʃ yÒÑɠ ĦÎɟÑɠ×Íɟ ©Ø ¤¾ ÞɰĦ¾ȗȑÍ ¾ɭ yÑɭ¾ Òàʇ ©Ø θÛÜɭÝÍɟ¨ɰ ¾ɭ ÞɟÎ }ÒȒĦÎÍ Îɭ 
©Ø θÛÝ× ÛĦÍȓ ¾ɭ ÖɟĘ×Ö Þɭ η¾Þɠ θÛεÜĥÈ ÕɟØÍɠ× yɰÃÙ Þɭ ÞɰÔɰÐ Ø¿Íɭ Þɭ ŢÍɠÍ ßɨÍɭ Îɭ. ×ßɡ ŢÕɟÛ Üɭ¿Ø ¾ɭ ¾ɟÖ Öʃ ×ßɟɯ 

ȏÏ¿Íɟ ßɮ Åßɟɯ ¾ȓÖɟ~ɯ & ÀïÛɟÙ [}ĕÍØɟ¿ɰÊ]  yɰÃÙ ¾ɥ ÞɰĦ¾ȗȑÍ, ūÍΈĕ×ɩßɟØ, ØɡȑÍ-ȎØÛɟÅ, ÛɭÜ-ÕȕÝɟ, ¿ɟÑ-ÒɟÑ ©Ø Ùɨ¾ 
ÍĕÛʇ ¾ɨ Ôɟ¿ȕÔɠ Ïɭ¿ɟ Åɟ Þ¾Íɟ ßɮ. Üɭ¿Ø ¾ɭ ¾ɟÖ Öʃ ÞÖɟÛɭÜɠ ÕɟØÍ ȏÏ¿Íɟ ßɮ Åßɟɯ ÞÖĦÍ ¾ɥ }ÒȒĦÎȑÍ ØßÍɠ ßɮ. yÖɠØ-



ÀØɡÔ] ÖÅÏȕØ ÛÀx] ÐɟÑ ØɨÒÍɠ ÖȏßÙɟ¤ɰ] ĦÛØɨÅÀɟØ Öʃ ÖĈÑ ÖȏßÙɟ¤ɰ] ¾ÞɠÏɟ¾ɟØɡ ©Ø ĦÎɟÑɠ× zÕȕÝÌ ÔÑɟÍɠ ÔɟÙɟ¤ɰ] 

Ñȗĕ× ©Ø Àɟ×Ñ Öʃ ÖĈÑ ×ȓÛȑÍ×ɟɰ ©Ø ¿ɭÍʇ Öʃ ¾ɟÖ ¾ØÍɭ ÖÅÏȕØ {ĕ×ɟȏÏ θÛÝ×ʇ ÒØ Üɭ¿Ø ÅɨÜɠ Ñɭ ÞÖ¾ɟÙɡÑ ¾Ùɟ Ţ×ɨÀ 

¾Ø ¾Ùɟ ÅÀÍ Öʃ yÒÑɠ ÞÜĆÍ }ÒȒĦÎȑÍ ÏÅx ¾Øɟ| ßɮ. 
 

{Þ¾ɭ yȑÍȎØĆÍ Üɭ¿Ø Åɠ ¾ɭ κÃŝÌ θÛÝ×ʇ Öʃ yÖȕÍx κÃŝ ©Ø ÞɰÀɠÍ ¾ɭ θÛθÛÐ ØɟÀʇ ÒØ zÐɟȎØÍ κÃŝ Øßɭ ßʅ Åɨ }Ñ¾ɥ 

ÞɟɰÀɠȑÍ¾ ÞÖÆ ©Ø yÑȓÜɟÞÑʇ Öʃ zÛɟÅɟßɡ ¾ɥ }Ñ¾ɥ ÞßÅÍɟ ¾ɨ ÒȓĥÈ ¾ØÍɭ ßʅ. Üɭ¿Ø ¾ɭ ÞɰÀɠÍÖ× κÃŝʇ ¾ɥ ÔɟÍ ¾Øʃ Íɨ 
ØɟÀÖɟÙɟ Ŭɰ¿Ùɟ Öʃ ¿ÖɟÅ, ÉȓÖØɡ, ÈĚÒɟ, ÃɮÍɠ ©Ø yę× ØɟÀʇ / Àɟ×Ñ ÜɮεÙ×ʇ ÒØ zÐɟȎØÍ κÃŝ Ïɭ¿ɭ Åɟ Þ¾Íɭ ßʅ. {Ñ κÃŝʇ Öʃ 
ÞĞÔɰκÐÍ ØɟÀ ¾ɥ ¿ȕȐÔ×ɟɯ, }Ñ¾ɟ ÃȎØŝ ©Ø θÛÜɭÝÍɟ¤ɰ fcġ¾ȓÙ ĦÒĥÈ Ïɭ¿ɠ Åɟ Þ¾Íɠ ßʅ. {Þ Ŭɰ¿Ùɟ ¾ɭ ¾ȓÄ θÛÜɭÝ κÃŝʇ ¾ɥ 
ÔɟÍ ¾Øʃ Íɨ ¤¾ κÃŝ Åɨ ØɟÀ θÛÙɟÛÙ ÒØ zÐɟȎØÍ ßɮ, Öʃ ÒɠÙɭ ØɰÀ ¾ɥ ŢÐɟÑÍɟ ßɮ ÒØ ¾ßɡɰ ¾ßɡɰ ÑɠÙɭ ØɰÀ ¾ɭ ÖÐȓØ Ţ×ɨÀ Þɭ ¥Þɟ 
ÛɟÍɟÛØÌ Íɮ×ɟØ ßɨ Øßɟ ßɮ Åɨ Þȓ¿Ï yÑȓÕȕȑÍ Ïɭ Øßɟ ßɮ. {Þɠ ÔɠÃ ÔßȓÍ ßɡ ÞÐɭ yɰÏɟé Öʃ  ÙɟÙ ¾ɟ Ţ×ɨÀ θÛÜɭÝ z¾ÝxÌ ßɮ ©Ø 
ØɟÀ ¾ɭ Öȓć× ĦÛØ ¾ɥ ÍØß ¾ɟÖ ¾Ø Øßɟ ßɮ. ØɟÀ ÕɨÒɟÙɡ Öʃ Åßɟɰ ĦÛØʇ ¾ɥ }ÉɟÑ ©Ø ÀɟɰÐɟØ ς ÐɮÛÍ ¾ɭ ĦÒÜx ¾ɥ zÛȗȒĕÍ Ùɭη¾Ñ 

ÖɰÏ ÀȑÍ ¾ɭ ÞɟÎ ŢĦÍȓÍ ßɨÍɟ ßɮ }Þɠ Ţ¾ɟØ ÞĞÔɰκÐÍ κÃŝʇ Öʃ Õɠ }Þɠ ÀɟĞÕɠ×x ¾ɟ Ţ×ɨÀ ßɮ, ØɰÀ-ÞɟÖęÅĦ× ÍÎɟ ÒȕØ¾ ØɰÀɨ ¾ɭ 
ŢÕɟÛ Öʃ ÍÏÑȓȼÒ ßɡ ¾ɨÖÙ ©Ø ÜȓǦ ȑÑÝɟÏ ¾ɭ Ţ×ɨÀ Þɭ ÍÏÑȓȼÒ ßɡ κÃŝ Öʃ {Þ¾ɥ Þȓ¿Ï yÑȓÕȕȑÍ Őɟħ× ¾ɥ Åɟ Þ¾Íɠ ßɮ. 
 

ÅɠÛÑ ¾ɭ θÛεÕęÑ ÒßÙȓ̈ɰ ¾ɨ ÞɰÀɠÍ ¾ɥ Ù×ɟĕÖ¾ ¾ɭ ÞɟÎ ÅɨîÍɭ ßȓ¤ Üɭ¿Ø Ñɭ yÒÑɭ ØÃÑɟ ÞɰÞɟØ ¾ɨ Ôîɟ ßɡ ģ×ɟÒ¾ ÔÑɟ×ɟ ßɮ 
ȒÅÞÖʃ }Ñ¾ɥ ¾ġÒÑɟÜɠÙÍɟ ĦÒɭÜ (yɰÍȎØà) Í¾ }îɟÑ ÕØÍɭ ßʅ ΨØàɟ ÔɰÐÑ {Ñ ĦÒɭÜM ΨÒɟκÎxÛ ÒȕÅÑ {Ñ ĦÒɭÜΐ ÍÎɟ ΨηÓÜ 
{Ñ ĦÒɭÜΐ zȏÏ ¥Þɭ ¾| }ÏɟßØÌ ßɮ] {ÑÖʃ ¾Ùɟ¾ɟØ Ñɭ ÞɰÀɠÍ Ö× ĦÛØʇ ¾ɥ {ęşÐÑȓÝɠ ØɰÀʇ ¾ɥ ÍɠūÍɟ ¾ɭ yÑȓÞɟØ ØɰÀɨ ¾ɟ 
Ã×Ñ ¾Ø ŢĦÍȓÍ η¾×ɟ ßʅ ȒÅÞÖʃ Øɭ¿ɟ¨ Û ÛÌɟx¾ɟØʇ ¾ɭ ÞɟÎ ÞȓęÏØ ÞɟÖɰÅĦ× ¾Ø Êɦ  Üɭ¿Ø ÅɨÜɠ Ñɭ yÑȓÜɟÞÑʇ ¾ɭ 
yęÍÞɟxÖɰÅĦ× ©Ø yɰÍÀȓxĞÓÑ ¾ɨ yȑÍ ÞßÅÍɟ Þɭ ŢĦÍȓÍ η¾×ɟ ßɮ. . ȒÅÑÖʃ Þɠ yÛØ ÖÏØ/ÙʅÊ, ¾ɭÏɟØÑɟÎ ¾ɥ ¨Ø, 
ŤĞß¾ÖÙ, Öɟ| ¾ɟÙɨÑɠ {Ñ ĦÒɭÜ,ĜÙȕ ÙÛ ¤ĔÊ ¤ɰÀØ, εÖØØ {ÖɭÅ zȏÏ Öʃ ŢÏεÜxÍ ßɨÍɟ ßɮ]   

 

Êɟ˚ɫ ÅɨÜɠ ¾ɭ κÃŝÌ Öʃ ĦÒɭÜ ©Ø Èɟ{ĞÞ ¾ɥ ÖßĕÛÒȕÌx ÕȕεÖ¾ɟ ßɮ. Ûß Þ¾ɟØɟĕÖ¾ ©Ø Ñ¾ɟØɟĕÖ¾ yÛ¾ɟÜ ¾ɨ ÏÜx¾ʇ ©Ø 
¾ÙɟŢɭεÖ×ʇ ¾ɭ ÞɩęÏ×xÔɨÐ ¾ɭ ÍÙ ÒØ zĦÛɟÏ ¾ØÑɭ ¾ɟ ¤¾ ¥Þɟ ÞɰÞɟØ ØÃÍɭ ßʅ Åßɟɰ ÞÖ¾ɟÙɡÑ ¾Ùɟ Ţ×ɨÀ ¾ɭ ÞɟÎ ßɡ 
ÞɟÖȒÅ¾ ÒȎØÛɭÜ, Ţ¾ȗȑÍ ¾ɭ yÑɭ¾ z×ɟÖ ©Ø ¤¾ yÑßÏ ÑɟÏ ¾ɥ yÑȓÕȕȑÍ ßɨÍɠ ßɮ. 
 

{Þ Õģ× ŢÏÜxÑɠ ¾ɭ εÙ¤ Êɦ ÅɨÜɠ ¾ɨ ÞÖĦÍ ÜȓÕ¾ɟÖÑɟ¤ɰ .... 
 

yÛÐɭÜ εÖŬ  
ÛȎØĥÉ ¾Ùɟ¾ɟØ 

ÞɰÒɟÏ¾- dyk nh?kkZ varØjk­V¿h; n`¯; dyk if=dk  

 
 
  
 
 
 
 
 

 
 
 
 
 



 
                              See our Mother/ land, Finger Nail & Colour, 25.5 x 17.5 cm, 2016 
 
 
 
 
 
 
 
 



 
 

            Brahmkamal, Finger Nail & Color, 41x29 cm, 2016 
                                         
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 

       
                                      
                          Towards Kedarnath, Finger Nail & Colour, 41x29 cm, 2016 
 
 
 



 
 
 
 
 
 
 

 
 
 

                       Sunrise, Finger Nail & Colour, 41x29 cm, 2016 



 

 

 

 

 

 

                                  Lady on Task, Finger Nail & Colour, 35.5x25.5 cm, 2016 



 

                                Love, Finger Nail & Colour, 41x29 cm, 2016 



 

 

 

 

 

 

                                  Blue Love and Anger, Finger Nail & Colour, 35.5x25.5 cm, 2016 



 

 

 

 

 

 

 

                            Mirror Image-II, Finger Nail & Colour, 37x 27 cm, 2016 

 



 

                              My Colony in the Space, Finger Nail & Colour, 37x 27 cm, 2017 

 

 



 

                                      Thoughts on in the Space-2018, Finger Nail & Colour, 37x 27 cm, 2017 

 

 

 

 

 

 



 

 

                                    Mother and Child in the Space, Finger Nail & Colour, 37x 27 cm, 2017 

 

 

 

 

 


